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Architecture, Domestic, on the Pacific 


Coast, Development of—“The adobe 
of Southern California, harking back 
to Spain with its tile roofs and low- 
lying verandas;” California bungalow 
with a patio effect at the front, 451; 
The old missions are responsible for 
the so-called Mission architecture, of- 
ten dignified and luxurious; an echo of 
Art Nouveau in the architecture, of the 
Pacific Coast, 452; a shingle house 
showing beautiful proportions and un- 
usual formal garden; a shingle house 
built to the curve of the land, 453; a 
California bungalow, showing interest- 
ing construction and exquisite har- 
mony of materials combined, 454. 


Arts and Crafts, Annual Exhibition at 
the National Arts Club, New York— 
One corner at the exhibit of Arts and 
crafts at the National Arts Club: show- 
ing interesting collection of wood carv- 
ing, 477; table scarf, embroidered by 
Mrs. Sally F. Stevens; crépe de chine 
scarf, ornamented with stencil pattern 
by Miss Mary B. Lambert; curtain of 
Russian crash, pond lily design, exe- 
cuted in embroidery and stencil work, 
by Mrs. L. E. Hencke, 478; desk set 
of copper, ornamented with nasturtium 
design, accent of brilliant enamel work, 
from the Rokesley shop; landscape tea 
set and vases from handicraft shops at 
Marblehead, 479; fire screen of wood 
with panels of copper and translucent 
glass, by Miss Minna D. Behr; fire set 
of beaten iron and copper, by Miss M. 
H. Norton; carved oak panel, suitable 
for chimney decoration, by Mrs. H. 


Butterworth, 480 
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Art, Secession, in Europe—Panel in high 


relief, showing the lengths to which 
the Secessionists carry the idea of a 
“decorative” use of the human body, 
38; Secession conception of a caryatid, 
with a few subsidiary figures added to 
fill space, 39; an example of the way 
some German Secessionists symbolize 
mystery and sublimity, 40; panel of 
carved wood, showing some Secession- 
ist adaptations of ancient symbolism, 
41; “Fountain of the Rhine Daugh- 
ters:” a fair example of Secessionist 
design, 42; wood panel in high relief, 
a good illustration of decadence, 44. 
Bouquets, Ghost, and the Things of 
Shortening Days—-Ghost bouquets, 539, 
540. 
3ungalow, The California—“The adobe 
walls which were formerly built for de- 
fense, are now modified into garden 
walls, which afford complete seclusion,” 
69; “There are half-covered porches 
(pergolas) that suggest shade and cool, 
and still allow the sun to carpet the 
ground with dappled shadows,” 70; 
“The grouping of the windows is a 
feature of marked individuality: they 
do away with the sense of being en- 
closed within walls,” 71; “In a coun- 
try with the contour and coloring of 
California, there can be no style of 
architecture so harmonious as_ that 
founded upon the Spanish Missions,” 
72; Work of Myron Hunt & Elmer 
Grey, Architects; first floor and garden 
plan of residence of Mr. Robert C. 
Gillis, Santa Monica, Cal., 74; a Cali- 
fornia house and garden, 75; house in 
Pasadena, 76; house for Guy Cochran, 
Los Angeles, California, 77; Oak Knoll, 
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residence of Mr. Gilbert E. Perkins, 
Pasadena, 78; porch and terrace, 79. 


Cabinet Work, Practical, Lessons in— 


Design of original Morris chair, 90; 
working drawings of Morris chair, 91; 
magazine or music cabinet; working 
drawing of cabinet, 92; portable cab- 
inet, working drawing of portable cab- 
inet, 93; Craftsman chair, working 
drawing of Craftsman chair, 94; a table 
desk, 95; working drawing for table 
desk, letter file, working drawing of 
letter file, 96; detail showing method 
of lacing cane, 214; occasional chair; 
working drawing of occasional chair; 
small cane rocker and working draw- 
ing, 215; a cane armchair and working 
drawing, 216; large cane rocking chair 
and working drawing; a cane settle, 
217; bookcase with laced cane panels 
and working drawing, 218; Craftsman 
bookcase, 704; design for a bookcase, 
705; Craftsman bedstead, 706; design 
for a bed, 707; Craftsman checker 
table, 708; design for a checker table, 
709. 


Carpenter, A, Who is a Collector of Art 


Objects—The living room in the apart- 
ment of Mr. Roberts, showing his val- 
uable collection of books in the home- 
made bookcases, 445; Mr. Roberts has 
secured many of his most important 
paintings and keramics in exchange for 
carpenter work, 446. 


Competition in Designs for Textile Dec- 


oration in Applique, Prize Winners of 
Tue CraFTSMAN—Table square or sofa 
pillow, designed by Frances Gilbert 
Goe, Chicago: fourth prize, 509; pea- 
cock portiére, designed by Elizabeth 
C. Niemann, Philadelphia: first ‘prize, 
601; sofa pillow, designed by Inez 
Freeman, New York: second ‘prize; 
sofa pillow designed by Ida J. Lewis, 
New York: honorable mention, 632; 
sofa pillow, designed by Adelaide 


Blanchard Crandall, Plainfield, N. J.: 
honorable mention; small curtain, de- 
signed by Mary F. Overbeck, Cam- 
bridge City, Ind.: honorable mention, 
603; curtain designed by Inez Free- 
man, New York, honorable mention; 
pond lily curtain designed by Mary F. 
Overbeck, Cambridge City, Ind.: third 
prize, 604. 


Concerning Sawdust Piles, and the 


Things that Vanish When the Lumber 
Camp -Appears—“They are going to 
cut down our woods;” “There were 
pine-roofed laurel-banked paths,” 160; 
“There were long, dim aisles, high- 
vaulted;” “A mushroom growth of huts 
sprung up in the very heart of the 


pines,” 170. 


Courting of Mahngequay, The—Frontis- 


piece and three inserts by Frances Lea, 
1-9. 

Dabo, Leon—Leon Dabo, 263; “The 
Hudson, Fort Lee,” 264; “The Hud 
son, Weehawken,” 265; “The Hudson, 
near Kingston,” 266; “Early Morn, 
Hudson River,” 260. 

Decoration, Tasteful and Economical 
Interior, Pioneer Work of Women in— 
Dining room decorated by Miss Men- 
age, showing wall space treatment, 
with landscape frieze, 355; bedroom 
decoration by Miss Menage; frieze, 
curtains and draperies done from orig- 
inal stencil designs, 356; stencil design 
for blue and white bedroom, 357. 


Decorators, Interior, Training for: Les- 


son II; Doing over a ballroom into a 
nursery—lireplace in the nursery de- 
signed by Mary Linton Bookwalter, 
showing cupboards at the sides, and 
cozy seats, 469; window seat in the 
nursery, with frieze, curtains and fur- 
niture designed by Mrs. Bookwalter, 
470; each group of children can keep 
house in some chosen nook, 471; the 
decorations as well as the furnishings 














































of the room were all made for the 
pleasure and profit of children, 472. 


Lesson III: Parts of Two Remodeling 


Contracts—Drawing of dining room 
before alteration, 588; dining room re- 
modeled from decorative scheme of 
Mrs. M. L. Bookwalter, 589; detail in 
dining room showing china closet de- 
veloped from old door space, 590; de- 
tail of dining room showing treatment 
of windows and wall space between, 
591; end of sitting room remodeled by 
Mary Linton Bookwalter, 592; end of 
sitting room before remodeling, 594. 


Lesson IV: Remodeling and Decorating 


a Suburban House—“In remodeiing 
the house I was asked to bring the 
charm of the outside surroundings, in- 
doors,” 699; “The little hall was extend- 
ed in width to make room for a larger 
staircase;” A corner of the hall with 
lovely landscape pictures framed in the 
windows, 700; Craftsman furniture 
was selected for the dining room as 
best suited to its ample dimensions and 
severe lines, 7o1; “Through the hall, 
one could look the length of the din- 
ing room, a vista which seemed to ex- 
tend through the windows out into the 
orchard and gardens,” 702. 


Design in Theory and Practice—Plates 


illustrating an adjustment of space and 
mass relations, so that the spotting 
will be of interest, 86-89; development 
of forms from the square and Greek 
vase; space and mass composition; in- 
terrelation of parts, 206-213; sketches 
after reports of Bureau of Ethnology, 
333; plates showing application of in- 
sect motif to leather and tiles, 335; 
plates showing further application of 
insect motif, 336; after W. H. Holmes, 
337: Plates showing the development 
of the lighting problem; a _ jewelry 
casket; door fixtures; Flemish wood 
carving, 459-467; plates and figures il 
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lustrating tone values, rhythm and bal- 
ance, 578-587; plates and figures show- 
ing grotesque designs, 689-696. 

De Zayas, Marius, A Kindly Caricaturist 
of the Emotions—Madame Alla Nazi- 
mova, as Hedda Gabler, frontispiece; 
Alvin L. Coburn, a study in concen- 
tration, 386; “The face becomes a sort 
of map on which may be traced the 
history of individual experiences,” 387; 
John Drew as a matinée idol, 388; 
Clarence White “taking” a symbolic 
subject, 389; The Last Generation, 390; 
Mr. Charles Haag, sculptor, 391; Miss 
Billie Burke, actress, 392; a caricature 
of Marius de Zayas, by himself, 393; 
Mr. Leon Dabo, landscape painter, 
304. 

Diirrer, Albrecht, The Personality of- 
Monument to Albrecht Diirer, Nirn- 
berg, 177; the hallway in the house of 
Albrecht Direr, Nirnberg, 178; Al- 
brecht Diirer’s living room in the old 
house at Nirnberg, 179. 

Dwellings, Wooden, in Caiifornia, on the 
Lines of the Old Spanish Adobe- 
“Patio House,” owned by Mr. Arturo 
Bandini, in Pasadena, California, 569; 
dining room off the great living room, 
showing ceiled walls; detail of the en- 
trance of patio house, showing court 
and miniature garden, 570; the chim- 
ney-piece in the dining room, 571. 

Grieg, Edvard—Edvard Grieg, 270. 

Handicrafts in Rochester Schools—Boys 
at work in the Manual Training de- 
partment, 233; articles of furniture 
made by boys in Rochester schools, 
234, 235; “The boys work early and 
late and when an article is finished, 
enthusiasm runs high,” 236. 

Handicraftsmen of the Blue Ridge, The 
—The factory at “Jugtown,” within are 
the potters’ wheels; Mistress Tailent 
and some of her children, preparing to 
weave, 159; Mistress Tallent at her 











































loom; The upstairs cabin room where 
Mistress Raven does her weaving, 160; 
“A comfortable home, with saddle 
hanging by the door and covered well 
near by;” Some of “Jim Goslin’s” 
chairs and a work basket by Mistress 
Hutchins, 161; “The dye-pot is gen- 
erally down near the ‘branch’ where 
water is handy;” Mistress Hutchins 
teaching a little girl who lives near by 
to weave baskets, 162. 


Handicrafts, Profitable, and the Success- 


ful Promotion of Home Industries— 
Work room and bedroom for a young 
girl: designed by E. Toroczkai and M. 
Undi: executed by G. Paal; dining 
room: designed by Fehérkuthy and 
Dosa: executed by Jozsef Moécsay, 655; 
artist’s dining room: designed by Ede 
Vigand: executed by Jozsef Mocsay; 
nursery: designed by G. Weszely; 
executed by the firm of Hegybanya- 
Szélakna, 656. 


Home in a Pasture Lot, A—Mrs. Lamb’s 


studio, built in a shady spot near one 
of the cedar lanes; from a painting of 
Mrs. Charles Lamb, done by herself, 
283; The country home of Mr. and 
Mrs. Charles R. Lamb built on a 
meadow slope back of the Palisades; 
detail of the Lamb house, showing 
vine-covered loggia and garden, 28; 
“Far as the meadow stretches, the 
lines of cedars pass down the valley 
in single file,” 285; The Arts; section 
of large mosaic in the Sage chapel of 
Cornell University, designed and exe- 
cuted by Ella Condie Lamb, 286; “The 
Open Book:” mural decoration in the 
north library of the Flower Memorial, 
Watertown, N. Y., by Ella Condie 
Lamb, 287; details from the mural 
decoration in the Flower Memorial 
Library: Mrs. Lamb’s four children 
posed for these studies, 288. 

House, A California, that Is Built only 
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House, City, 


One Room Deep, to Admit the Great- 
est Possible Amount of Air and Sun- 
shine—First floor plan, 682; an unusual 
house at the foot of the Sierra Madre 
Mountains, owned by Mrs. S. M. Cald- 
well, 683; detail of back of house, show- 
ing central part a story and a half high, 
with a one-story wing at each side, 684; 
the fireplace and recessed window in 
the den, 685; stairs leading from the 
dining room, 686. 

House, A Three Thousand Dollar, that 
Is Conveniently Arranged and Beauti- 
ful—Plan of first floor, 199; plan of sec- 
ond floor, 200; A three thousand dollar 
plaster house in Minneapolis: Interior 
decorations planned and executed by 
Mary Linton Bookwalter, 201; fireplace 
of brick in living room, with bookcase 
on one side, and on the other a door 
opening out onto the porch; second 
view of living room, showing interest- 
ing treatment of stairway, 202; treat- 
ment of windows and shelves for din- 
ing room wall surface; bedroom with 
color scheme of yellow, white and old 
blue, old mahogany four-poster the 
principal piece of furniture, 203; two of 
a group of seven plaster houses in ‘the 
vicinity of New York, designed by M. 
L. Bookwalter; one of the plaster 
houses in detail, 204. 

A Craftsman—First floor 
plan, 103; second floor plan, 104; a 
Craftsman city house built on a lot 
thirty feet wide, to accommodate two 
families, 105; a successful arrangement 
of closets on either side of a bedroom 
window seat in a Craftsman city house, 
106. 

House of Craftsman Ideas, Adapted by 

Architect and Decorator to Their Own 

Plans, A—A dwelling designed and 

built by an El Paso architect after the 

Craftsman idea, 572; first floor plan, 

573; second floor plan, 574; living room 
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in El Paso house, showing effect of 
Craftsman furniture and lighting fix- 
tures, 575; dining room decorated and 
furnished in the Craftsman style, 576. 

House in Vancouver, that Shows Eng- 
lish Traditions Blended with the 
Frank Expression of Western Life, A 

-First floor plan, 676; house owned by 
Mr. Alexis Martin, Victoria, Van- 
couver, 677; the large central hall, with 
brick fireplace, 678; the drawing room 
in English style, 679; the dining room 
paneled with unstained cedar, 680; sec- 
ond floor plan, 681. 

Houses Designed by Frank L. Packard— 
House of John McLaughlin, first floor; 
second floor, 319; an example of fitting 
the building to the lay of the land, 321; 
two views of the living room in Mr. 
McLaughlin’s house, 322; dwelling of 
W. C. Miller, half-timber construction, 
rising gracefully and naturally out of 
its surroundings, 323; private office of 
the Huunorable W. D. Guilbert, Ohio 
State Capitol, built and decorated along 
Craftsman lines, 324; house of Mr. 
Eugene Gray, erected three miles out 
of Columbus, local materials used in 
building, 325; house of Mr. John J. 
Carroll, Newark, Ohio, of gray lime- 
stone and shingles, 326; house of W. 
C. Miller, first floor plan; second floor 
plan, 328; House of John J. Carroll, 
first floor plan; second floor plan, 329: 
house of Eugene Gray, first floor plan; 
second floor plan, 330. 

Houses, Some California, that Show an 
Interesting Use of the Popular and 
Adaptable Cobblestone—A ten thous- 
and dollar house near Pasadena, Cali- 
fornia. Cobblestone chimney, founda- 
tion and yard wall; a five thousand 
dollar Pasadena house: large cobble- 
stones used in porch pillars, 193; a 
forty-five hundred dollar house near 
Los Angeles, porch entirely of cobble- 


stones; a cottage in South Pasadena, 
with interesting use of cobblestones in 
porch, 194; “Four Oaks,” South Pasa- 
dena, a weatherboard house with cob- 
blestone foundation and chimney: 
vines and potted plants interestingly 
used; a California bungalow, with a 
rather bulky use of cobblestones in 
chimney, 195; a simple well-related use 
of cobblestones in a twenty-eight hun- 
dred dollar cottage; a charming 
wooden house, finished with dull green 
stain, cobblestones used in porch, 
chimney and terrace, 1096. 


Impressionist, A Japanese: Some Deli- 


cately Imaginative Studies of Birds and 
Flowers by Hiroshige—Six illustra- 
tions of birds and flowers from prints 
by Hiroshige, 25-30. 


Lie, Jonas, of Norway and America: A 


Painter Who Has Found the Secret 
of Suggesting on Canvas Nature’s 
Manifold Moods—‘Winter,” frontis- 
piece; four inserts: “Mill Race;” 
“Wind Swept;” “A Winter Scene;” “A 
Snow-covered Hillside with Gray 
Leaden Clouds,” 136-137. 


Metal Work, Lessons in—Sconce num 


ber one, 97; sconce number two, 98; 
hand-wrought metal lanterns from The 
Craftsman Workshops, 99; a _ struc- 
tural finish for newel posts: showing 
how a plain column can be ornamented 
by an appropriate handwrought lamp, 
100; letter rack, round serving tray, 
101; rectangular serving tray, pin tray, 
102; triangular metal candlestick, 
pierced copper lamp shade and work- 
ing drawing, 219; metal corners for 
blotter; inkwell; hand blotter roller, 
220; metal paper knife, 225; end of 
metal bookrack; metal wall receptacle, 
245; CRAFTSMAN candlestick; copper 
lamp with shade of metal and silk; 
fern dish, 346; jardiniere, wood and 
metal, 347; rectangular copper serving 
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tray; steel tool; oval serving tray, 596; 
metal candle sconce; working plan for 
candle sconce, 597; door hinge; brass 
door knocker; scroll andirons of Nor- 
way iron, 710; Craftsman andirons; 
door hinge, 711. 


Millet As an Etcher—“Laure,” Barbizon 


peasant: etching by Wyatt Eaton, 51; 
study of haystacks at Barbizon; etch- 
ing by Wyatt Eaton, 52; trees in the 
ferest of Fontainebleau: etching by 
Wyatt Eaton, 53; glimpse of the River 
Seine: etching by Wyatt Eaton, 54. 

Mutes, Deaf, Industrial Training for— 
The deaf child needs manual training 
even more than the hearing child, 403; 
The girls, in neat aprons and caps, are 
taught to cook and serve a meal that 
is both nourishing and economical; 
The boys succeed best. in the work 
they individually most enjoy, 404. 


Needlework—“Dogwood” border for 
scarf; “Japanese Magnolia” border for 
scarf; “China tree” border for scarf; 
“Pine cone” border for scarf, 221; 
“Dragon-fly” border for scarf; “Water- 
lily” border for centerpiece; “Crab- 
apple” border for scarf; “Wild rose” 
border for centerpiece, 222; “Wild 
rose” border for scarf; “Poinsettia” 
design for all-white embroidery; “Um- 
bel” design for all-white embroidery; 
“Rain-lily” design for all-white em- 
broidery, 223; geometrical design for 
centerpiece and doily; “Conventional- 
ized teazle” design for centerpiece and 
doily, 224. 

ainters, The Younger American: Are 
They Creating a National Art?—Mr. 
Robert Henri, 513; Mr. Everett Shinn, 
514; Mr. William J. Glackens, 515; Mr. 
Ernest R. Lawson, 516; Mr. Arthur B. 
Davies, 517; Mr. John Sloan, 518; Mr. 
Maurice B. Prendergast, 519; Mr. 
George B. Luks, 520; “Hudson River in 


Winter,” Ernest R. Lawson, painter; 
“The Promenade,” Maurice B. Pren- 
dergast, painter, 525; “A March Day on 
Washington Square,” William J. Glack- 
ens, painter; “The Duet,” Everett Shinn 
painter, 526; “Sixth Avenue and Thir 
tieth Street,” John Sloan, painter, 527 
“Feeding Pigs,” George B. Luks, paint- 
er, 528; “Portrait of a Girl,” Robert 
Henri, painter, 529; “Autumn Flame 
and Passion,” Arthur B. Davies, paint- 
er, 530. . 

Plowman, The Red—Hamlin Garland, 
writer of significant American fiction, 
and a loyal friend to the Indians, 180. 

San Juan Capistrano, The Ruins of— 
Front view of the Mission Chapel by 
twilight, 305; entrance to the adobe 
chapel of San Juan Capistrano, 306; 
the patio of the old mission, showing 
the stone arches which still remain, 
307; the Mission of San Juan Capis- 
trano by moonlight, 308. 

School, The Greenwich Handicraft—A 
work room and office in the Greenwich 
Handicraft School, 715; samples of the 
rug weaving and lace making taught at 
the Greenwich School, 716. 

Sculpture, Bronze, in America—“Univer- 
sal Motherhood,” by Charles Haag, 
frontispiece; “The Mountain Climber,” 
“The Bronche' Buster,” Frederic 
Remington, 619; “The Primitive 
Chant,” H. A. MacNeil; “The Signal,” 
Albert Humphriss, 620; “Pursued,” 
Gutzon Borglum, 621; bronze door of 
Boston Public Library, Daniel Chester 
French, 622; “Boy and Heron,” Fred- 
erick MacMonnies, 623; “Indian War- 
rior,” A. P. Proctor; “The Great God 
Pan,” George Gray Barnard, 624; 
“Prairie Courtship,” E. W. Deming; 
“Panther,” Anna Vaughn Hyatt; 
“Dancing Girls,” Abastenia Eberle; 
“Surprised,” Eli Harvey, 625; “The Auk 
Mother,” Louis Potter; portrait bust 
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of Richard Hovey, Roland H. Perry, 
626. 

Seeley, George H., Lyric Quality in the 
Photo-Secession Art of, The—Four 
illustrations, 299-302. 

Stencil Work, Lessons in: six stencil de- 
signs, 349, 350; diagram for stenciling, 
351; morning glory design for window 
curtain; peony design for window cur- 
tain; wistaria design for curtain, 713; 
rose design for portiére; rose design 
for couch cover; rosebud design for 
window curtain, 714. 

St. Gaudens, Augustus—Augustus St. 
Gaudens, from a portrait by De W. C. 
Ward, 61; “Grief,” a memorial in Rock 
Creek Cemetery, Washington, D. C.; 
statue of Abraham Lincoln, Chicago, 
63; Admiral Farragut, Madison Square, 
New York; General Sherman, Central 
Park, New York, 64. 

Streets, New York, The Picturesqueness 
of—Four inserts of paintings of New 
York streets, by Birge Harrison: 
“Christmas Eve on Washington 
Square;” “The Flatiron Building on a 
Rainy Night;” “Fifty-ninth Street, New 
York, in Winter;” “Fifth Avenue in 
Winter,” 398-390. 

Studies of Home Life, Photographic, by 
Mary Lyon Taylor—“The Philos- 

151; “The Goldfish:” A Study 

Taylor of Mrs. Alex- 
London, 152; “Soap 
3ubbles:” Son and Daughter of Mr. 
Meredith Nicholson, 153; “Iris,” 154; 
“Madonna,” 155; Woman seated at an 
old-fashioned work table, 156. 

Upbuilding of a Commonwealth on what 
Was Once Arid Desert, The—A 
stretch of irrigable lands that has been 
filed on and homesteaded; Main Street, 
Fallon, Nevada, a town created by ir- 
rigation, 647; farm lands surrounding 
Wadsworth, under irrigation; a shaded 
road in the irrigated district, 648; head 
of the main Truckee Canal on the 


opher,” 
by Mary Lyon 
ander Paton, of 


Truckee River; raising and lowering 
gates of the diversion dam of the 
Truckee Canal, 649; showing com- 
pleted portion of cement lined canal 
basin; tunnel on main canal of the 
Truckee-Carson project, 650. 

Visit, The: An Ojibway Romance—Two 
colored illustrations from drawings by 
R. F. Schabelitz; frontispiece, 500. 

Wall spaces, The Decoration of—Treat- 
ment of wall with double door; Four 
Inserts: A spindle grille used to lower 
the space: the wall an interesting color 
harmony of tapestry paper and oak 
wainscoting; showing what can be 
done to convert a commonplace wall 
and ordinary window into a space of 
rare decorative value; lowering of walls 
by means of high wainscoting; decora- 
tive treatment of the glass in window 
and door, 108-109. 

What Nature Holds for the Artist: A 
Story of the Heritage of Environment 
—The south side of the Frederick S. 
Lamb house, showing the windows 
with their vine-draped lattices, 421; 
“Friendship” (David and Jonathan), 
window in the Emerson Memorial 
Chapel, Titusville, Pa., designed by F. 
S. Lamb, 422; “Religion,” one of a 
series of windows in the Jones Memo- 
rial Library, Lynchburg, Va., de- 
signed by F. S. Lamb, 423; Sage Memo- 
rial Chapel: The entire decorative 
scheme, personifying the work of Cor- 
nell University, designed by Charles R. 
Lamb; the finest example of mosaic 
work in America, 424; Church of St. 
Edward the Martyr, New York: dec- 
oration of choir, sanctuary and reredos 
designed by Charles R. Lamb, 425; en- 
trance to the house, with pergola pro- 
jecting over the steps; the shady 
kitchen porch which faces the woods, 
426; the fields have gone far back into 
primitive beauty and wildness: Mrs. 
Lamb makes her garden a part of the 
simple charm of the pasture lots, 427; 
living room in the home of Mr. F. S. 
Lamb, showing fireplace and old Dutch 
and Colonial furniture, 428. 

Woman, The White—Five illustrations 
by Frances Lea, 248-253. 





